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The FULL STATURE of ROUAULT 


Boston—Washington—San Francisco Retrospective of a Great Modern Master 


BY ALFRED M. FRANKFURTER 


A [ LAST, at very long last, one of the two or three greatest painters 
«| 


yf our time and the only great Christian artist of today receives 
his just due in this country: Georges Rouault, who of all living masters 
belongs most to the whole world, is being given his first comprehensive 
American exhibition in the nearly eighty pictures and further prints which 


have just been hung to open the new building of the Institute of Modern 


Art in Boston, thence to travel to the Phillips Memorial Gallery in Wash- 
ington and to the San Francisco Museum of Art. | say “comprehensive” 
rather than the conventional and here officially used term “restrospective” 
because it seems to me important to begin with the fact that the formula 
of chronological analysis and gradual development implied by the theme 
of retrospect is specifically one that Rouault resists and never rewards. If, 
as | believe is surely the truth, modern criticism has over- 
indulged itself in the Teutonic passion for Entwicklungs- 
geschichte as applied to its contemporaries, it has come up 
against no less than a stone wall in Rouault in this business 
of seeking to establish an evolutionary perspective of a man’s 
career while he is still alive and every moment distorting that 
perspective. Not only is it impossible, because of Rouault’s 
own unwillingness and perverseness, to date his output, but at 
this time it matters very little. The day will come when a 
full survey of his completed career will have to be made, but 
for the present, precisely because he is one of the most rest- 
lessly alive of modern artists, forever in flux and ferment, his 
every statement is so interlocked with the next that he must 
still be considered all of one piece. 
Accordingly, the current exhibition and Mr. Plaut’s cata- 
logue with its eloquent introduction by Lionello Venturi 
(a book which immediately takes its place at the head of the 
far too scant, and when existent, too subjective literature on 


a per ie 
i Ma A Wikla tl Wor . 
(ABOVE AND RIGHT) LENT BY MR. EDWARD G. ROBINSON, BEVERLY HILLS 
THE EARLY “WOMAN WITH A HAT,” 1908 (ABOVE), AND ROUAULT'’S . <a oo . 
POWERFULLY DEVELOPED FRONTALITY IN “THE ENGLISH CLOWN” . “Ss f 


(RIGHT); THE MASTERFUL 
i916, FINISHED IN 19306, 


“OLD KING” (OPPOSITE PAGE) 
ONLY RECENTLY ACQUIRED FOR 


(OPPOSITE PAGE) LENT BY THE CARNEGIE INSTITUTE, PITTSBURGH 


BEGUN IN 
AMERICA 
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he himself has divided his work. [There 


’ 


than in a biographical timetable prefaced 
to regulate the exhibi on the basis of chronology 
though dates are given wherever available. [he result is a 
broad, rich panorama of a man’s art, unprejudiced by any 
_ 


prior arrangement—in short, a completely poetic view in 


+} 


1e best sense of poetics 


Such a view, in my opinion, must—and here it surely 


does—bring forth the conviction that one is standing in the 


Lf 


presence of a great artist and a deeply moving spirit in a 


time in which both are exceedingly rare. Rouault’s art, as | 

remarked before on the only other occasion on which | 

have written of hi s me so touching that, with the reti- 

cence common to other private experience, | have hesitated 

to speak publicly of it. When one is thus moved, no words 

of enlightenment or criticism can possibly alter one’s sense 

of the matter. And though the exhibition | have just seen 

in Boston has again been a new and still greater experience ‘ A 

| can but say that on this occasion it will be hard to find Os 2 
a sensitive spectator who is not penetratingly thrilled by his 4 4 , ™ 
first full sight of Rouault’s art LENT BY THE PHILLIPS MEMORIAL GALLERY, WASHINGTON 

What a vision it offers! This motley of circus performers 


lowns, acrobats, wrestlers: of the people of the stage rWO GREAT MONUMENTS OF THE RETROSPECTIVE: “CIRCUS TRIO” (ABOVE 
dancers, actors; of the people of the fields and the streets OF WHICH A DETAIL IS REPRODUCED ON THE COVER OF THIS ISSUE; AN 


peasants, prostitutes, and the single specimens out of name- THE UNFORGETTABLE “THREE JUDGES” OR “ARM OF THE LAW” OF 19! 
less millions who are mere men and women; of, penulti- 
mately, the judges—the bewigged and becostumed ones who 
administer the hard law over their earthly brethren; all lead- 


LENT BY MR, AND MRS. SAM A, LEWISOHN, NEW YORK 


ing, finally, like the terrifying procession to Calvary, to 
Him Who suffered as do each of these—to the only credibly 
painted Old and New Testament themes in modern art 
Such are the subjects which are Rouault’s life-history, and 
it is they that impel and shape his art. The form is dictated 
by the end, following the principle of the great mediaeval 
scholastic who belongs in the patron niche of this modern 
visual practitioner of the aesthetic of St. Thomas 


lo understand Rouault as a painter, then, it is first neces- 


ROUAULT’S DEVELOPMENT OF MOVEMENT ALONG 
WITH EXPRESSION IN “YOUNG GIRL,” GOUACHE 


LENT BY MR. AND MRS. LEE A. AULT, NEW YORK 


sary to understand his philosophy, the motivation toward his thematic material, the objec- 
tive in his expression of it. Only then can one comprehend the solitary path of this loneliest 
individual among modern artists, this author of a style that, although strongly rooted in 
tradition, is unique among the contemporary heterogeny of wild abandon and narrow, 
mathematical limitation—dependent on neither exotic nor domestic influences, as stern in 
its originality as in its resistance to imitation. A good deal of nonsense has been written 
about the affinity of Rouault’s style to that of Gothic stained glass, a theory which, of 
course, was circumstantially substantiated by the fact that in his early youth he served 
an apprenticeship to a Parisian maker and repairer of cathedral windows. But much of it 
is wrong, nevertheless, because Rouault’s only real indebtedness to the mediaeval verriers 
has been in color, in the fiery jewels that glow in his thick impasto with the ineffable, 
unassailable purity of the sunlight pouring through and becoming part of the blues and 
reds of the Tree of Jesse in the Chartres afternoon. The other elements of his style bear 
no more than an inferential relation to the glass craft in that they rise out of a much 
deeper impulse than merely his visual experience, in fact one that he shares with the glass- 
painters of the Middle Ages themselves. For Rouault’s art is an organic flowering of 
Christian belief—in piety and suffering, in ultimate redemption—exactly as was the art of 
the cathedrals. Just because he is the only painter alive who believes, just because he finds 
an expression naturally akin to that of men who long ago believed in the same things, is 
no reason to suppose that he derives from his predecessors and not from his own impulses. 
Christian dogma in itself is organic, a growing, flowering progress toward a state of grace 

and it has long ago been demonstrated that it is the nature of Christianity which condi- 
tioned Gothic style, the first indigenous Christian expression in Western art. Rouault 
could not have found true expression for the extent of his faith and compassion without 
capturing what might be called the movement of Gothic art—and we know enough of his 
severe asceticism, his fanatic honesty of mind and purpose, to be sure that he could never 
copy. Beside these fundamental truths, there is factual evidence to contradict the easy 
vulgar association of his painting with stained glass, of which more anon. 
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t is the success of this exhibition that its comprehensiveness documents 
the all-important causes of Rouault’s art. The single current which runs 
through the whole representation, from early to late works, from one end 
of the gamut of subjects to the other, is suffering—not mere human suffer- 
ing, but suffering on the broad scale of a penitent world, down from the 
tormented Christ Who leads and, still unredeemed, reminds of the destiny 
§ those who follow on Rouault’s easel. Yet it is not the delineation of 
suffering to which a materialist world has grown accustomed, the protest- 
ing pictures of unhappy people who seem to imply something wrong in 
the divine adjustment of things—the cheap complaints about “social’ 
wrongs from the proper page of the Marxist catechism. Rouault’s suffer- 
ing is that seen through humility; it inveighs against no divine injustice, 
but only against the venality and weakness and dreadful pride of humans 
who first crucified one Man and have gone on, in one way or another, to 
do it to millions of others. Rouault sees the Crucified and the sufferers, 
and he also sees the judges. He indicts, but he indicts only men, not God 

[his sum of his pictures is the picture of Rouault himself, the incor- 
poration, as it should be, of his philosophy—today a phenomenon solely 
because we have grown used to art as a supreme lie instead of as a humble 
revelation of its author’s soul. Remember that Rouault, in his youth— 
made of the good, solid clay of the French bourgeoisie, with an artistic 
grandfather and a craftsman father to boot—was molded in a single, 
unswerving line of faith and thought: the fervent, burning Catholicism of 
Léon Bloy’s mediaeval revivalism. It was Bloy who wrote that “Art is an 
aboriginal parasite of the skin of the first serpent” and went on to speak 
of its “overweening pride” and its being “self-sufficient like a god”’—to be 
sure, More as an antinomy warning artists to humility, but yet sufficiently 
characteristic of his teachings to let one realize what a mark they must 
have left on his young follower. 

Hence Rouault’s early desire to enter a monastery; hence, no doubt, his 
ascetic living quarters, like a monk’s cell without a single object of adorn- 
ment; hence, above all, a humility that transcends all other qualities in his 
art. He can paint the abysmal female wrecks of the streets without for an 
instant, as Lautrec did, cynically condemning them; he can paint the 
wronged and the poor without, as did Courbet and all the following social 
painters, classifying them from above; he can even paint the harsh judges 
over these without, as Daumier did, judging them. Condemnation, classi- 
fication, judgment—the elements of polemic—are there, nevertheless, but 
always inferred, inescapable yet without a pointing finger. A final proof 


THE EXTRAORDINARILY THRICE-DATED “CRUCIFIXION,” 
CERTAINLY ONE OF THE EARLIEST MATURE ROUAULTS 


LENT BY DR. AND MRS. DAVID M. LEVY, NEW YORK 


LENT BY MR. PAUL GARDNER, KANSAS CITY 
“VOLLARD AS A CLOWN,” GOUACHE OF 1938 
GLOWING WITH THE FIERY COLOR OF JEWELS 


is in the visions of Christ as Man of Sorrows and as the 
Crucified, accomplished with the humility of a Fra.Angelico 
and, better, without the dogmatic security of the quattrocento 
Dominican. 

But it would be incomplete to speak of the themes without 
mentioning, subjectively, the painting. Of course, it is the per- 
fect union of content with form that is the condition of great- 
ness in Rouault, a fact stressed by the Boston exhibition 
with its variety of approaches to the same subjects. It is espe- 
cially interesting in showing three distinct manners. First, the 
still academic, perfected draftsmanship of the days of study 
under Gustave Moreau in Mr. Chrysler's Calvary of 1891— 
an unfinished oil sketch in style half derived from Titian, 
half from Rembrandt and Rubens, in a sepia that gives no 
idea of Moreau’s brilliant color sense that influenced the 
young pupil. The second manner embodies the emancipated 
forms, executed in bold, cursive lines of suggestive drawing 
in paint, contemporary with the Fauve days beginning in 
1g03—and commencing, though in a higher key, the pure blue 
and red dominants that have remained through the very last 
works. Mr. Robinson’s Woman with a Hat of 1908 and Mr 
Bliss’ Clown are the best examples of this period of fermen 
tation. 

The third manner, which might be divided into an ea* 
and late phase about the year 1926, actually began abeu' 
1908-10, probably with. the wonderful small Crucifixion let 
by Dr. and Mrs. Levy (which the artist appears to have dated 
some twelve years earlier for his own amusement). It is the 
popularly termed “stained glass” style, although—and here 
is the factual evidence, which Professor Venturi pointed out 
to me—the two phases, one academic, the other loosely and 
merely indicatively linear, intervened through more than 
twenty years since Rouault left the glass studio. The truth is 
that the heavy black lines which seem to recall stained glas: 
in Rouault’s mature style are totally different from the lead- 
ing in glass: the latter is functional, intended to hold the glass 
together, and playing no part in the pictorial unity, in fact 
often disintegrating it, while the former in Roucult is a com- 
pletely structural part of design and movement 

(Continucd on page 16) 





REALISME: G. COURBET 


The Progenitor of the “Slice of Life’ ina New V tew 


BY DORIS BRIAN 


S LTS tenth anniversary offering, the Marte 
A Harriman Gallery presents a group of 
paintings by Courbet which supplements for New 
Yorkers the excellent representation of the 
artist’s product at the Metropolitan Museum by 
showing, from a record of his own cherished fea- 
tures at the age of twenty-eight—when his work 
was already a subject of controversy—to a land- 
scape of 1876-77, painted in the last sad exiled 
years in Switzerland, the various aspects of the 





EXHIBITED AT THE MARIE 


A TRANQUIL COURBET BEACH SCENE 


artistic development of this opinionated egocen- 
tric. Courbet, quite apart from his frequent sen- 
sational occupation of the limelight with his 
unorthodox paintings, his private exhibitions and 
his political activities, constructed an aesthetic 
foundation which his contemporaries not only 
admired but built upon. Dozens of his canvases 
and his activities set Paris to singing ditties and 
drawing acrimonious cartoons and for decades he 
so often created such a stir that hosts were forced 
to request their guests to refrain from making 
him the topic of an evening’s conversation. Among 
those who criticized him for alleged insincerity, 
artistic incompetence and shocking subject mat- 
ter were the Goncourts and the officials of the 
Salons, but on the other side of the ledger are 
Baudelaire, Champfleury, Zola and Delacroix 
who paid him tribute. 

When, in 1855, rejected by the Salon, he opti- 
mistically opened a private showing of his works 

an unheard of novelty and an almost total 
fiasco—he put a sign above the entrance read- 
ing “Réalisme: G. Courbet.” But an eventful 
century later to the modern spectator the sig- 
nificance of both the “realism” and the revolu- 
tionary implications are lost. When we look at 
the twenty-odd paintings now on exhibition what 


the eye first is the fine painterly accomphish 
ment which permitted his interpretations of the 
green and watered landscapes of his native 
Franche-Comté, the sensitive depictions of the 
sea and the able portrayals of himself and ol 
others. However, though his true sensationalism 
is perhaps fully revealed only in a score of cele- 
brated major works which are among the treas- 
ures of the Louvre, the Petit-Palais and Mont- 


pellier, the intellectual and artistic qualities 


aan 
HARRIMAN GALLERY 
PAINTED 1868-69: “BATEAU SUR LA PLAGE” 


which made them possible are nonetheless re- 
flected in such of Courbet’s small compositions 
as make up the Harriman showing 

Chronologically the show opens with a tene- 
brous Rembrandtesque Violoncelliste: Portrait 
de l'artiste, lent by Col. and Mrs. Charles Er- 
skine Scott Wood, which was painted about 
1847, the date of a drawing, also in the show, 
Which is possibly a study for his remarkable self- 
portrait, L’Homme a la pipe in the Montpellier 
Museum. Next, representative of an important 
phase of his activity is Les Remouleurs made a 
few years later, for this pastel-toned picture of 
stone grinders, probably neighbors of his at Or- 
nans, belongs to that group of sympathetic repre- 
sentations of workmen which, though they were 
probably innocent of any conscious social sig- 
nificance at the time, led to his sponsorship by 
the socialistic philosopher, Proudhon, and to the 
charge—fostered by the artist later—that they 
were redolent of socialist propaganda. 

In addition to himself, Courbet loved the sea, 
the deep green woods and the hunt, and from 
his own statements he was an avid and fabulous- 
ly successful chasseur. These interests are ably 
accounted for in the current exhibition. The hunt 
appears in a picture of men in the woods which 
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LENT BY THE CHESTER DALE COLLECTION 
\ COURBET FIGURE: “LA PROMENADE” 


belongs to a series showing the chase painted 
in the late fifties. But if the attention here }s 
upon the figures—painted, incidentally, with a 
palette knife by one of the first practitioners ol 
that technique—the verdant landscape introduces 
us to a group of pictures of wooded streams and 
rocky waterfalls executed in the region of Ornans 
during the following decade. 

There are a group of fine seascapes the earliest 
of which is La Mediterranée, lent by the Phillips 
Memorial Gallery and composed in a magnificent 
green in 1857. The Channel was a favorite sub- 
ject, and Norman beaches seen with a singular 
eye for glowing color are the milieu for paintings 
of grounded boats and lonely horsemen. In addi- 
tion, the beach at Trouville serves as a back- 
ground for a trio of fine portraits which reveal 
that Courbet, had he so desired, could have been 
a popular limner of the fashionable. These are 
dated 1866, the season when he was there with 
“an English pupil of mine,’ Whistler, and when 
he also painted the Metropolitan’s La_ belle 
Irlandaise, the Titian-haired beauty, Whistler's 
Jo Abbott. The portraits here include almost 
photographic studies of two brothers, Portrait de 
M. Nodler lVainé and Portrait de M. Nodler, 
jeune, as well as La Promenade, lent by the 
Chester Dale Collection, a superb sketch in golds 


(Continued on page 10 


EXHIBITED AT THE MARIE HARRIMAN GALLERY 
COURBET GENRE: “LES CHASSEURS,” 1858 
































































Al 
E: 


> > 


Wo 


\n 


RO 
Wi 
































































ALLIED ARTISTS’ ANNUAL 
EXHIBITION 


rHVHE Allied Artists of America, with three 
| hundred items in their annual exhibition at 
the Fine Arts Galleries, open the season of huge 
unwieldy shows, through which the spectator 
either plods or plunges in search of something 
which awakes a personal response. In general 
the watercolors yield a fresher product than 
works in the other media. Rockwell Schaefer’s 
Beach Promenade \ifts the spirits with its breezy 
feeling. William Thon, with economical strokes, 
is effective in City Docks, and Ferdinand Warren 
achieves a sense of lonely space in Montana. A 
young painter, Telka Ackley, shows promise in 
her prize-winning mural design, Ruffled Grouse. 

Among the oils, Maurice Kish describes a 
busy, detailed street scene in Early Afternoon 
and Charles Harsanyi, whose works stem from 
a familiar formula, but a good one for him, is 
well represented by Ridgewood in Winter. Alice 
Judson in Hometown hits off more than one 
American Main Street with accuracy and keen 
observation. Soil Erosion by Ogden Pleissner 
has breadth of expression; Roy Mason's Old 
Hump Lodge achieves its end in a bold, simpli- 
fied pattern, and in Hauling the Nets Roy Mason 
exhibits his impeccable draftsmanship 

With the prizes one does not agree, except in 
the case of Keith Shaw Williams’ Ruth in Cos- 
tume, which possesses the solid painterly quali- 
ties one is forced to admire in good academic 
work. The ability to describe the texture of 
cloth, fruit and the soft leaves of a geranium 
also commands the same respect in Constance 
Curtis’ Victorian Bouquet, not, incidentally, a 
prize-winner 't; 


A COLOMBIAN, CAMPUZANO 
IN A SOLO SHOW 


ry WE exhibition of paintings by Gomez Cam- 
| puzano at the Kleemann Galleries presents 
for the first time here the work of one of Colom- 
bia’s best known painters. It is also the first of 
a series of exhibitions of the art of contemporary 
South Americans, with an exchange show of 
works by our own artists which will tour South 
\merica also a part of the program 
Campuzano received his early training at Bo- 
gota, and later went to Spain where he studied 
with Sorolla, living in Madrid for twelve years. 





EXHIBITED AT THE KLEEMANN GALLERIES 
“JARDINERO” BY R. GOMEZ CAMPUZANO 


New hexhibitions of the Week 





\t first glance the paintings of the current exhi- 
bition seem the product of an extremely aca- 
demic style, with color so exotic and unfamiliar 
as to be almost lurid. But one is arrested by the 
brilliance of the yellow sky in Crepesculo en la 
Sabana, with its solitary tree silhouetted some- 
what in the manner of Blakelock. Then the over- 
powering light of one or two of the other land- 
scapes captures one’s attention, and with it the 
painters extremely realistic drawing of detail 
[here is crispness in his treatment of foliage, 
movement in the little figures which are occa- 
sionally introduced and when one becomes ac- 
customed to the deep stain of coral color de- 
scribing the branches of trees, or the soft violet 
light of water as Rio Gauca, it is easier to see 
how good this painting actually is 

Jardinero, a robust characterization some- 
what in the manner of Hals, is the only example 
of the painter’s searching style of portraiture 
shown. One would like to see more of this. J. | 


JOEP & SUZANNE NICOLAS: 
MURALS AND SCULPTURE 


OEP NICOLAS, who is showing his glass 
murals and paintings on canvas at Holland 
House, is unusually fortunate in having two 

ardent prefaces to the catalogue of his works 
one by Van Loon and the other by Aldous Hux- 
ley, and both contributing a fascinating picture 
of this Dutch artist as a part of the artistic life 
of his own country. The murals which reflect the 
particular liking of the Dutch for stained glass, 
are a combination of modern techniques and an- 
cient ones, and are somber, almost grisaille in 
their effects. There is feeling in Nicolas’ draw- 
ing of allegorical figures however, more than 
one would think possible in this medium. His 
paintings, too, are subdued in tone, especially 
the blue-grey landscapes such as Dutch Dunes, 
and more concerned with the establishment of a 
mood than with any other consideration 

Suzanne Nicolas, the wife of the painter, 

shows terracotta and bronze heads, one of Aldous 
Huxley, which has particular interest and vital- 
ity. The work of both these artists is of so in- 
formed a talent, so rich in its implications of a 
civilization in which our own early life is rooted, 
that one cannot but feel what treasures of crea- 
tive power have fallen to our lot in this country 
at the advent of some of the refugees from 
Europe. J. L. 


LANDSCAPES IN TWO MEDIA 
BY RUTH TAYLOR 
R' TH TAYLOR, a Brooklyn artist, new to 


the group of the Fifteen Gallery, is show- 
ing her landscapes in a solo exhibition. Water- 
color suits her best, as in Storm over Atitlan 
and Riverbed, which are freely brushed and 
spontaneous studies of clouds, water and the cor- 
rugations of the soil. Her Mexican scenes are 
unhackneyed in their arrangements and the gen- 
eral impression of the watercolors is favorable 
In oil she seems bound by rules which hamper 
her imagination, and from which she feels free 
in the informal medium.  % 


A GOUACHE RECITAL BY 
SEVERAL VIRTUOSI 


HE Perls Galleries have set out to answer 
the question, “What is gouache?” in their 


current show, and have gathered together a score 


1] 





EXHIBITED AT THE FIFTEEN GALLERY 
“MEXICO”: WATERCOLOR BY R. TAYLOR 


or so of examples in the medium by eleven mod- 
ern painters. Lurcat appears as one of the most 
successful, for his modeling of the figures in Les 
trois hommes demonstrates the possibilities of 
the thin laying on of the wash and its highlight- 
ing of values. One admires also the two orchestra 
scenes by Jean Dufy, up to date his most attrac- 
tive works. Using the groups of instruments to 
emphasize repeated pattern, and exuberant in 
his sense of color and excitement, he has created 
charming and atmospheric interpretations of a 
scene hard to paint 

Chagall’s dreamy mood lends itself to two 
studies in soft blues, and one descends emotion- 
ally from them into the starkness and gloomy 
grey of Viaminck and the chilly whites of Utrillo 
That richness of hue which can be obtained in 
gouache is shown in Clown by Rouault, and in 
several abstractions by Picasso. One would like 
to mention also two still-lifes by the Spanish 
painter De la Serna, exceedingly deorative in 
their cool shapes and soft clay colors; and two 
clowns by Stravinsky, modest little works, but 
effective in themselves as well as paintings in 
gouache Eo 


KNAPP, DANA AND ABBOT 
IN A PAINTING SHOW 


F THE three artists exhibiting at the 
() Argent Galleries, Walter Knapp of Cleve- 
land provides the most solid fare. His water- 
colors, such as the river scene, Potential Energy, 
breathe the spirit of a teeming, industrial Ameri- 
can city. Two lithographs, also of life on the 
water, were made in Gl@ucester and are more 
conventional as subject matter, but are also 
fresh in their presentation and ingratiating in 
tone 

Ethel Dana’s oils are academic in style, her 
paintings of cities being fresher in observation 
than the landscapes. Sprres, for instance, brings 
out an interesting relationship of the shapes of 
roofs and towers, and Autumn Afternoon is 
pleasing in color. 

The large showing of paintings by Edith 
Abbot is curiously monotonous in its effect as a 
whole. The Mission at Carmel is well organized, 
as are many of the others, but Miss Abbot's style 
lacks emphasis, and her plastic ideas offer little 
that is new or individual to the spectator. The 
fact that Knapp is showing work in four media 
in so small a group helps to give it the flavor of 
experiment Ce 


— = 


EXHIBITED AT THE MARIE STERNER GALLERY 


JULIET THOMPSON: “ENTRANCE TO 
MONASTERY AT HOREZ 


EXHIBITED AT THE BONESTELL GALLERY 
IONE ROBINSON: “COIFFEUR” 


EXHIBITED AT CONTEMPORARY ARTS 
V. SWANN: “MICHOACAN MARKET” 


CRISTOFANETTI: “CHAR, FOND CLAIR” 
EXHIBITED AT THE VALENTINE GALLERY 


IONE ROBINSON'S PAINTINGS 
OF SPAIN 


pes CROWNINSHIELD’'S 


? 
t 


troduction 
) the catalogue of paintings by lone Robin 
son at the Bonestell Gallery sti the duality 
of her nature, half painter, half social 

Her last New York exhibition comprised Spanish 
War drawings, and Spain has given her material 


1er work seems tar more inte 

such an appraisal implies. There is 
compassion in The Hungry Ones, a study of 
children in a room nearly bare of furniture, but 
the quality which animates it is a sensitiveness 
to the possibilities of pigment as mucl 
the scene itself in terms of social 

is the sensitiveness which counts 
In the translucence of paint in Youngs 

lican, the brooding mysticism of Pers 
tory, the terror of Crossing of the 
difficult to make a separation as to the arti 
technical ability and her emotional response, so 
closely are they related. But there is amazing 
force in these delicately colored paintings, which 
are based upon the firm foundation of excellent 
draftsmanship born out by the group of draw- 
ings also shown. They as well as the paintings 
bespeak a clarity of vision which marks each 
work of art, and with Mr. Crowninshield one 
certainly does agree when he describes the artist’s 


nature as being “as ardent as it is sincere.” J. 1 


F. CRISTOFANETTIUS FIRST 
AMERICAN SHOW 


TENHE Valentine Gallery’s large opening ex 

hibition stars Francesco Cristofanetti, an 
Italian painter who has worked for fourteet 
years in Paris, and is now living in this country 
Showing nearly fifty examples of his works the 
Gallery presents his early paintings as well as 
some made in this country this year. The youth- 
ful paintings, rich in color, their elements ar- 
ranged in an original manner, draw upon the 
painter's immediate environment in which ani- 
mals, landscape and people stimulated his imag- 
ination. But even in the early paintings, Cristo- 
fanetti abstracts his meanings and reduces his 
forms. He is untroubled by any compulsion to 
make his world realistic and as he progresses his 
interpretations are more and more abstract, but 
from the beginning his line is rhythmic, his color 
elegant, and his style personal. 

Among the early paintings one would select 
Deux Chevaux and the lovely Paysage avec per- 
sonage for their creation of a world of their 
own. Curiously enough, among the later ones, 
the artist’s version of the gasoline pumps of our 
land, surely a realistic touch, affords him one of 
his best subjects in Les Pompes d’essence, with 
its amusing shapes and jewel colors against the 
dark background of night. Certain themes re- 
cur, such as the chariot, the stiffly classical sculp- 
tured female heads and draperies, but subject 
matter is not the important thing with this 
artist. Rather it is his own selection and _ his 
sensitive comments. i 


FRANCE AND MEXICO IN 
V. SWANN’S VIEWS 
5 ETTA SWANN, an English artist now 


in the process of becoming an American 
citizen, is showing her paintings for the first 
time here in a solo exhibition at Contemporary 
Arts. France and Mexico have furnished her 
with material. In the latter particularly one 
enjoys her ability to isolate typical figures with 
humor and penetration, and to describe the 
strong indigenous characteristics of the country, 
as she does in Fandango de Bodas, in which the 
dancing figures emerge from the surrounding 


THE ART NEWS 


gloom dramatically. Michoacan Market, a square 
replete with the complex of activities of Mexican 
city life, is delightful. Its figures are arranged so 
that they have meaning, and they are set, even 
as they seem to be actually in this most paint- 
able of lands, in a lovely environment 

\mong the French subjects Pecheurs normands 
demonstrates again the artist’s individual man- 
ner of arranging her figures in a street scene so 
that there are no clichés in their groupings, and 
one has a sense of the pictorial relationship be- 
tween the docks and the fishermen themselves. 

his show has sparkle as well as solidarity. 3.1 


PICTURES OF ROMANIA BY 
JULIET THOMPSON 


ULIET THOMPSON has pleased the Ro- 

manians in her paintings of their country 

which are shown at the Sterner Galleries 
and introduced by a warm letter from the Min- 
ister of Romania to the United States. She should 
also please Americans, for she has captured an 
individual quality in the landscape and architec- 
ture of a country which figures constantly in our 
newspapers, and is not particularly well known 
as to its appearance. The fusion of Latin, Byzan- 
tine and Slav influences comes out strongly in 
the architecture. Miss Thompson has painted 
churches, castles and streets. She did not depict 
them in the manner of the tourist delighting 
in the picturesque of the unfamiliar—she has 
managed to get under the surface, so that these 
scenes have authenticity and force 5.'% 


AROUND THE GALLERIES: 
SLX NEW SHOWS 

N THE exhibition of Joseph Solman’s pic- 

tures at the Artists’ Gallery this painter's 
absorption in the scenes of city life continues 
to provide his thematic material. But he has 
keyed his color much lower in the gouaches 
now exhibited than he did in his earlier oils and 
watercolors. They are papers small in size, and 
the subdued harmonies give Solman a compara- 
tively quiet mode of expression. This is not to 
say that they are dull, for his color relationships 
are sound and within the narrow limits he has 
set for himself he achieves efforts of tonal ele- 
gance which he has not apparently attempted 
before. Forms are greatly simplified, many of 
them are semi-abstractions, and one feels that 
Solman has the essentials in mind before start- 
ing to work 


RANK DUNCAN, of the Yale University 

of Art has found backing for his work as 
a painter, while still a student, by selling shares 
in himself to thirty patrons. His watercolors at 
the Mayer Gallery support the idea that he has 
talent. Based on the technique of the Japanese 
print, which is evidenced particularly in Florida 
Snakeland and Acapulco, he has a flair for dec- 
orative detail and he is not afraid to use color 
with a lavish hand. 


LADYS ROKOS, at the Montross Gallery, 

shows over fifty paintings, many of them 
flower studies. In so large a number, the inven- 
tiveness of her arrangements and the imagination 
with which she treats her material is unusual. 
One would select as particularly decorative, and 
in the best sense, her little sketches of towns, 
such as Modern Age, very delicate in color, and 
Biot, in which she goes beyond decoration into a 
deeper analysis of pictorial elements. 


LITA BRODHEAD’S dashing style and 

warmth of cclor may be seen in her ex- 

hibition now at the Passedoit Gallery. Her semi- 
(Continued on page 16) 





The WIDENER PICTURES GO fo the 
NATIONAL GALLERY: dn EDITORIAL 


JUDITH,” ONE OF THE FEW GREAT MANTEGNAS IN AMERICA, ONCE BELONGED TO CHARLES | 


\ YHAT the newspapers 
INCLUDED IN THE JOSEPH E. WIDENER COLLECTION PRESENTED TO THE NATIONAL GALLERY OF ART, WASHINGTON ' reported a few weeks 
; . ' . ago about the gift by Mr. Jo- 
\ Ny \ seph E. Widener of his collec- 

tion now at Elkins Park, Penn- 

sylvania, to the National Gal- 

lery of Art in Washington, 

could scarcely be called news 

Broadly hinted at in these col- 

umns many months ago, the 

fact had been rumored by 

word-of-mouth so long that it 


had become semi-public prop- 
erty. Only respect for Mr. 
Widener’s wishes sealed our lips, 


now released with the appear- 
ance of officially sanctioned 
headlines in the daily press. 

It would be pointless, under 
these circumstances, to fill our 
columns with lists of the works 
of art at Lynnewood Hall, for 
our readers over recent years 
must have become pleasantly 
familiar—even those who have 
never seen the collection—with 
the extraordinary quality of the 
paintings, the sculpture, the 
drawings, the tapestries and the 
objets d'art. As far back as 
1928, Dr. Valentiner published 
in THE Art News the first 
scholarly account of the mag- 
nificent Italian sculptures be- 
longing to Mr. Widener, in- 
cluding the unforgettable mar- 
ble David which is one of the 
few certain Donatellos in Amer- 
ica. On other occasions, we have 
been the first publication me- 
dium of the unique Mazarin 
tapestry, and in 1930, in Dr. 
Valentiner’s cataloguing of the 
Rembrandts in America, we 
published the wonderful group 
at Elkins Park, among them the 
great landscape of The Mill 
and the finest pair of portraits 
from the artist’s last years, 

‘ those formerly belonging to 
sity ; Prince Youssopoff. Again, a 
. as number of the masterpieces of 
ares Ar Venetian painting belonging to 
s at . Mr. Widener were included in 
has fe, the present writer's The Great 
nese Venetians which appeared in 
rida q the 1938 ANNUAL, including the 
dec- first color reproduction of, to 
olor , our taste, the chef-d’oeuvre of 
all the great works in the col- 
lection—the Giovanni Bellini 
lery, Feast of the Gods, one of the 
hem . most beautiful pictures in the 
ven- , ' world. 
ation Yet all those are but cursory 
sual. : indications. There remain Ra- 
and phael and Castagno, Van Dyck 
Wns, : and Vermeer, Titian and Cel- 
and . lini, Gainsborough and Rom- 
ito a ney, Corot and Manet—and 
these are by no means. all. 
When Mr. Widener’s collection 
goes to Washington for installa- 
tion—the date is still uncer- 
tain—it will be fully commem- 
orated in these pages 
(Continued on page 18) 
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DETROIT: EXIIIBITOF EARLY 
CHINESE BRONZES 


NHINESE BRONZI asting is traced with 
handsome eXamples at the Detroit Institute 


of Arts in a collection of nearly one hundred 
pieces lent to the museum by C. |. Loo & Co 
Elucidating the display, a generously illustrated 
catalogue contains an introduction by James 
Marshal Plumer, historical and explanatory notes 


lames M. Menzies and a listing with descrip- 


ons and datings by Mrs. Marion W. Riepe 


; 


Quite apart from its value to those who visit the 
exhibition, the catalogue, with its illustrations 
and explanations of inscriptions Is an interesting 


addition to the literature on the subject 
Principally ritual vessels, the exhibits, in the 
vigor of their shapes, reflect the power of the 
ceremonials, while the variety of their decorative 
motifs reveals the richness of the religious sym- 
bolism. Technically, they are precise and accom- 
plished; aesthetically, they are magnificent. Mr 


Plumer points out: “The enormous knowledge 





of metals that the ancient Chinese had can bes 


1} 


be appreciated by a metallurgist or engineer. Ihe 


alloy for spearheads resisted fracture; the alloy 


for bells was resonant; the alloy for mirrors had 
reflecting powers that cannot practically be 1m- 
proved upon in alloys today 

Until recent years it was not believed that 
there were any bronzes in China as early as the 
Shang period (1776-1122 B.C.) but with the dis- 
covery of the large Shang Dynasty royal tombs 
at Anving -in 1934, where ritual bronzes were 
excavated, agreement upon an early dating was 
reached. Though some scholars still maintain 
that the art did not appear until the end of the 
Shang period, Mr. Menzies states that extant 
pieces have been scientifically placed in the year 
1311 B.C. and that they are of such excellence 
that we must suppose that they represent a 
development of a type which must have existed 
much earlier. 

During a first culture period, Shang II (1311- 
1038), food, wine and other vessels as well as 
weapons and bells of a most impressive type 
were produced. Typical of their strength of con- 


LENT BY C. T. LOO & CO. TO THE DETROIT INSTITUTE OF ARTS 
SHANG BRONZE VESSEL, “CHIA,” DECORATED WITH MASKS AND DRAGON MOTIFS 


14 


ception and solidity of shape is the piece herein 
reproduced. With the conquest of the Eastern 
Chinese Shangs by the Western Chinese Chous, 
Mr. Menzies points out a change in style. The 
artists reproduced the shapes and designs of the 
earlier period but a subtlety of line and design 
was lost and the results were often crude if 
elaborate. It was not until Chou III (481-206 
B.C.) that there was a renascence in the form 
of new shapes and of an all-over entwined tracery 
design recalling the Viking motifs of Northern 
Europe. At this time, too, silver and gold make 
their first appearance in China and are em- 
ployed as inlay on bronze vessels. The Han 
dynasty (200 B.C.-221 A.D.) saw the end of the 
bronze culture in China. In the early part of the 
period the best craftsmen were employed in the 
making of mirrors and of arms, and coinage 
absorbed most of the bronze. By late Han, iron 
replaced bronze in the making of vessels and 
weapons and glazed pottery replaces the bronze 
ritual objects. Finally, the introduction of 
Buddhism saw the emergence of figure sculpture, 
an art which from that time absorbed the work- 
ers in bronze 

In the collection exhibited at Detroit are illus- 
trated not only numerous types of Shang, Chou 
and Han vessels, but statues in the round repre- 
senting human figures from as early as Late 
Chou. There are wine jugs from as early as 
Shang times made in the form of recognizable 
animals recalling the aquamaniles of mediaevel 
Europe. Figure pieces from the Six Dynasties 
and the Tang period trace later developments in 
the bronze caster’s art and a figure of a Buddha 
dated 338, the earliest dated gilt bronze (repro- 
duced on the cover of THe Art News for Janu- 
ary 7, 1039) is one of the outstanding items in 
this rich array 


WORCESTER: EXPERIMENT 
IN UNUSUAL EDUCATION 

LLUSTRATING the various means employed 

by artists in the creation of their work from 
their observations of the world about them, an 
exhibition entitled “Ways of Seeing” is an ex- 
periment in visual education accompanied by 
loud-speaker comments, which was planned and 
arranged by Lee Simonson at the Worcester Art 
Museum and made possible by a grant from the 
Carnegie Corporation. 

Line alone is the subject of the first section 
which comprises a group of reproductions of 
drawings from a primitive outline of a bear to 
a drawing by Segonzac, including examples of 
the weight and volume expressed in the linear 
elaboration of a Rembrandt. 

A second section is concerned with tone and 
contrasts of light and shade. Here a sculptured 
head is variously lighted to emphasize first the 
general mass and then the detail, and slides of 
actual landscape paintings are projected with a 
Polaroid lantern to illustrate a depth of space. 
Next, in a series of reproductions of landscape 
paintings attention is called to the manner in 
which the artists, by their use of tone and light 
and shade, convey to the spectator the illusion 
of space and distance. 

Color and its effect on the pictorial rendering 
of form and space are demonstrated in a third 
section by a series of models which are lighted 
in various hues to bring out the effect of paletfe 
on form. 

In a final section variations of a simple archi- 
tectural form, the beam and lintel, are revealed 
in glass models which reproduce a New England 
house of the early eighteenth century, an English 
cross-timbered house, a Pompeian house, a Japa- 
nese house and a modern building 
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RECENTLY ACQUIRED BY THE NELSON GALLERY, 
KANSAS CITY 


CHINESE XV CENTURY BRONZE STATUE 
OF FEMININE “KUAN YIN, PADMAPANI” 


NEW YORK: PHILHARMONIC 
IN DRAWINGS BY LINTOTT 


P' IRTRAIT drawings by E. Barnard Lintott 


of members of the Philharmonic Symphony 
Orchestra of New York are shown in a special 
exhibition at the Museum of the City of New 
York. 

In drawings in the manner of Ingres in which 
only the slightest shading can be noted, Lintott 
has depicted Mr. Barbirolli and each member of 
the orchestra in illustrations for a book which has 
become a permanent record to the 1939-40 season, 
the originals of which comprise this showing. The 
draftsmanship displays vigor expressed in the 
construction of heads which are eloquent of the 
personality of each subject. 


BOSTON: THIEME PAINTINGS 
FOR HOLLAND RELIEF 


NTHONY THIEME has donated fifteen of 
A his paintings to the New England chapter 
of the Queen Wilhelmina Fund which will sell 
them at auction for the benefit of relief work 
in the Netherlands at the galleries of Charles F 
Hale & Son, Boston, on November 26 following 
exhibition at Symphony Hall on November 15, 
to 17. 

lhieme, a native of Rotterdam, the Nether- 
lands, has been living in this country for a num- 
ber of years and is noted as a painter of New 
England landscapes and as the director of an art 
school at Rockport, Mass. Several of the works 
in the sale have been exhibited in Boston before 
and among them is a well known wharf scene 
painted at Rockport. Also in the group are some 
typical Dutch scenes of particular significance at 
the moment. 


CINCINNATI: MASTERPIECES 
OF MODERN SCULPTURE 


HE year old Cincinnati Modern Art Society 
. is showing as its second exhibition of the 
season at the Cincinnati Art Museum, sculpture 
by Maillol, Kolbe and Lachaise. The works by 
the American, the French and the German mas- 
ter are Gaston Lachaise’s Standing Woman, lent 
by the Whitney Museum of American Art, 
Aristide Maillol’s [le de France, lent by the 
Buchholz Gallery and Georg Kolbe’s Assunta 
which is owned by the Detroit Institute of Fine 
Arts. Displayed with the statues are drawings 
by each of the sculptors lent to the Society by 
Mme. Lachaise, the Whitney Museum of Ameri- 
can Art and the Buchholz Gallery 
he arrangement of the sculptures, each in its 
own gallery, demonstrates the advantage to the 
spectator of concentration upon one superior 
work, a principle which was successfully illus- 
trated last year with a showing of one canvas 
each by Renoir, Gauguin and Van Gogh accom- 
panied by reproductions and by illustrated bio- 
graphical material. 


KANSAS CITY: A CHINESE 
XV CENTURY BRONZE 


XN TENDING the scope of its major collec- 
K tion of Oriental art, the William Rockhill 
Nelson Gallery has acquired a large bronze fif- 
teenth century figure of a Chinese Buddhist 
deity excavated last year in Shansi province. 
Made at a time when the elaboration of Chinese 
Buddhist art was beginning to show strong influ- 
ences from Tibet, this image is special impor- 
tance in revealing that in the earliest phase of 
this Chinese-Tibetan style sculpture of great 
vigor was produced which was quite free from 
the cold mechanical stylization appearing in the 
later periods. 

The new Nelson Gallery piece represents a 
feminine Kuan Yin marked as Padmapani by 
the lotus flowers carried in the upraised left hand 
which are symbolical of active creative power 
Such bronzes are rare at this date and this speci- 
men, fifty-nine inches high, is exceptionally large 
About the open lotus flower on which the god- 
dess stands, still are seen traces of gold leaf 
which originally covered the entire figure. The 
gilding has long since disappeared and in its 
place has come a rich green patina, the result of 
a long burial in the ground. 

Representative of the last important phase of 
religious sculpture in China, the piece is note- 
worthy for the underlying structure which 
emerges beneath the richness of detail, a sincere 
expression of exuberance controlled by a sound 
sense of design. 


BUFFALO: AMERICAN SHOW 
ON TOUR 


OW current at the Albright Art Gallery is 
N a selection of sixty paintings by as many 
American artists from the Whitney Museum of 
American Art which will be seen later in the sea- 
son at the Toledo Museum of Art, the Detroit 
Institute of Art, Mount Holyoke College and 
Amherst College. 

Principally examples by contemporary paint- 
ers, the representation includes landscapes by 
Louis Bouché, Julian Levi, Edward Bruce, Aaron 
Bohrod, Charles Burchfield, Stuart Davis, Mars- 
den Hartley, Stefan Hirsch, Bernard Karfiol, 
Leon Kroll, John Sloan; figure paintings by 
Isabel Biship, Arnold Blanch, William Glackens, 
Robert Henri, Yasuo Kuniyoshi and genre and 
still-life by such artists as Preston Dickinson, 
Henry Varnum Poor, Niles Spencer, John Steuart 
Curry, Maurice Prendergast and others 


1S 


NEWARK: LOAN EXHIBITION 
OF EILSHEMIUS’ WORK 


YOURTEEN works by Louis M. Eilshemius, 


a former resident of New Jersey, are ex- 
hibited at Newark University in a showing ar- 
ranged by the Rabin & Krueger Gallery with 
items from their collection in addition to paint- 
ings lent by Mr. Franklin Conklin, 3rd, Mr. 
Arthur F. Egner, and Mr. Solomon Fleischman, 
all of Newark 

The canvases reflect in rhythmical composi- 
tions various moods of the artist; some are som- 
ber, some lighter, with a predominance of yel- 
low. Such a picture as The Funeral records the 
depth of Eilshemius’ sensitivity, for this work, in 
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memory of the funeral of the artist's brother, Victor, was painted about 
ty vears after Victors death, yet it displays a sadness that the 
terve gy time seems not to Nave erased 


The Full Stature of Rouault 


Continued from page VY) 


In the mature period, Rouault reaches the heights on which the bulk of 
this comprehensive rests. Unforgettable masterpieces like the Lewisohn 
Three Judges, the Phillips Circus Trio with its protagonists of the human 
comedy, as that superb single figure 7 be Old King which the Carnegie Insti- 
tute was fortunate enough to acquire recently—such are the high points 
which date from 1908 to 1926. Since then, Rouault has been painting with 
the same brilliance, yet in more concentrated scale and in brighter tonali- 
ties; with less invective and with a quieter though still dissatisfied attitude 
toward human frailties, as in Mr. Gardner’s Vollard as a Clown of 1938 

lhe world needs Rouault today, needs him almost as though he had fore- 
seen, two and three decades ago, today’s plight of man, the very crisis 
toward which his army of the suffering has always been heading. It is good 
to have this exhibition, though | must voice a closing regret that it is mak- 
ing a deliberate circle around New York at a time when New York ought 
to see it. If nothing can be done about that, | can but congratulate the 
Boston Institute of Modern Art at its auspicious choice of an opening for 
its handsome new quarters (about which there is regrettably no space to 
write here), as well as its sister institutions to the south and west on one 
of the great artistic experiences of many months. 


New Exhibitions of the Week 


(Continued from page 12) 


abstract arrangements of still-life and fruit are very well put together from 
the standpoint of design, and Autumn Flowers achieves a glow and shim- 
mer of light which make it stand out in the group. Figures are not so suc- 
cessfully handled, but Girl with Guitar, while derivative in its general effect 
is attractive more as pattern than as a figure painting 


rq HE Studio Guild follows its custom of presenting half a dozen or so 
| paintings each by as many artists. The two groups of watercolors by 
Jean Lucas and Susan Keith supplement each other nicely. Folly Cove, by 
the former, is a study of the opalescence of quiet water, and 7 hunderstorm, 
by the latter, recreates the effects of atmosphere in a more dramatic manner 
The still-lifes of Lura Lake are the work of an artist who is also an illus- 
trator of books, while Mercy Hiliman confines herself in her still-lifes to 


studies of flowers 


EILA SAWYER, whose first solo exhibition at the Vendome Galleries 
& presents over thirty of her paintings, shows two or three portrait 
heads of keen perception. It is surprising therefore to find her as ill at ease 
as she is in certain still-life arrangements which make in general far less 
demand upon an artist’s skill. Her most attractive works are two views of 
New York 


Realisme: G. Courbet 
(Continued from page 10) 


and blues against sky and tall grass which is almost like a Manet in its bold 
two dimensional pattern. A last figure piece, a Baigneuse which was seen at 
the Masterpieces of Art at the New York Fair, has been variously dated, 
but is listed in the catalogue as circa 1868. The full bodied bathers of his 
earlier epoch making work have been replaced by a sylph in a pleasant 
shade, an attempt to demonstrate to his public that Courbet could also 
paint pretty pictures. 

It is from the troubled last years that some of the most interesting items 
in the show date. For his activities during the Commune and for his part 
in the destruction of the VendéOme column the artist was tried and im- 
prisoned in 1871. While in his jail he was given permission to paint and in 
these circumstances he began a series of still-lifes to which probably belongs 
a composition of apples and pears here which are luminously brushed with 
an affection which recalls Renoir. 

In 1873, ruined financially and refused by the Salons as a political out- 
cast, Courbet finally sought refuge in Switzerland where he painted such 
landscapes as the Chateau Bleu and Le Glacier in which appear a new high- 
keyed palette and a scintillation which forecast the Impressionists. 


COMING AUCTIONS 


Anderson Turner Collection 


IEWS of English towns and countryside, Malta, Gibraltar, Norwegian 
scenes and a number of sketch books, consisting of drawings in water- 
color and other media, selected from the J. M. W. Turner Collection of 
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John Anderson, Jr. of New York and sold by his order, will be disposed of 
blic sale at the Kende Galleries on the afternoon of November 14, fol- 
ng exhibition from November 11. Mr. Anderson was the founder of the 
\nderson Galleries and is the author of The Unknown Turner. Most of 
e drawings described in this catalogue were purchased from the heirs of 
John Landseer and his two sons, Charles and Edwin, and from the estate of 
rge Jones, R.A. one of Turner’s intimate friends and an executor of 
ill. The drawings were all purchased by them directly from Turner 
ell 


Of interest at the present time is the large group of drawings of London 


{ the English countryside of the early nineteenth century. Drawings 

de during Turner's travels comprise many views of Gibraltar, of the 

rds of Norway, the Swiss and Italian lakes and the north coast and 
Riviera of France 





ANDERSON SALE: KENDE GALLERIES 
ENGLISH COAST; SHOREHAM”: WATERCOLOR BY TURNER 


Brown Furniture, Clocks ef Decorations 


rWVHE G. Winthrop Brown collection of Early American furniture and 
| clocks, Chinese porcelains and decorations, will be offered at public 
sale at the Parke-Bernet Galleries, the afternoon of November 15, following 
exhibition each weekday from November 9 
lhe collection is being sold by order of Mrs. 
G. Winthrop Brown of Chestnut Hill, Mass. 

\merican furniture, chiefly of eighteenth 
century New England origin, includes many 
representative examples. Among the large 
pieces are two mahogany bonnet-top highboys, 
1 Sheraton carved mahogany four-post tester 
bedstead and several chests of drawers 

\n extensive collection of fine tall case and 
smaller clocks contains a number by well- 
known New England makers. Among the eight- 
eenth century clocks with walnut or mahogany 
cases, domed hoods and richly mounted brass 
dials, are examples by William Claggett, New- 
port, R. |., and three Boston makers, Samuel 
Bagnall, Benjamin Bagnall, Jr., and Gawen 
Brown. A mahogany “grandmother” clock with 
slender rectangular case was made by Elnathan 
laber, Roxbury, Mass. Among the shelf clocks 
is one with a crotch mahogany case in two 
Stages, the upper section having a green and 
gold painted glazed door, from the workshop 
of David Studley, Hanover, Mass. There is 
also an unusual Willard type decorated ma- 
hogany banjo clock. 

In the collection of Chinese porcelains is a 
Yung Chéng Imperial famille rose nine-peach 
plaque, a late Ming of K’ang-hsi three color 
brush jar with yellow ground and a rare K’ang- 
hsi porcelain coupe. Japanese lacquer pieces 
include dispatch boxes and writers’ boxes. A 
small selection of Oriental rugs is also offered. 

Among the English table porcelains are a - oe 
Chelsea part dessert service, a Crown Derby 
punch bowl painted with two hunting scenes 
and other decorations. Leeds, Staffordshire and 
other lustred and polychrome ware includes 
Statuettes, pitchers and a Swansea silver and 
mulberry lustre vase with cover. The group of 





BROWN SALE: 
PARKE-BERNET GALLERIES 


CLOCK BY BAGNALL 


English and American pewter comprises mugs, porringers, tankards and 
other pieces of note. The English and American glass include Stiegel and 
Sandwich types. 
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KENDE GALLERIES 


730 Fifth Avenue, cor. 57th St. 
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EXHIBITION 
From Monday, November I Ith 





Weekdays 9-5:30 (Mondays to 7 p.m.) 


¢ 
Views of English Towns and 
Countryside 
Malta and Gibraltar 
Norwegian Coastal Scenes 
* 
Drawings in Water Color 
and other Mediums 
Selected from the 
J. M. W. TURNER 
Collection 


of JOHN ANDERSON, JR. 


Author of “The Unknown Turner” 
Founder of The Anderson Galleries 





also 
ORIENTAL AND EUROPEAN 
RUGS—TAPESTRIES 





from the Collection of 


H. MICHAELYAN 
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a 


PUBLIC SALE 


November 14 and 15 at 2 p.m. 






Sales Conducted by 


A. N. Bade and E. J. Clark 
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RELINING 


730 Fifth Avenue, New York 
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CHAO MING CHEN 


Chinese Antiques 
Established in the United States 
in 1920 


339-341 East 29th St. 
BALTIMORE, MD. 
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PARKE-BERNET GALLERIES 
AND NEEDLEPOIN] 


GOULD SALI 


GEORGE Il WALNUT LOVE SEAT 


Michaelyan Oriental e& European Rugs 


RIENTAL and European rugs, including distinguished examples of 
AB sidan Savonnerie, English needlepoint and silk and antique rugs, 
together with a group of Flemish, Brussels and Spanish tapestries and 
brocades, all selected from the collection of H. Michaelyan of New York 
and Palm Beach, will be offered for public sale at the Kende Galleries, New 
York City, on the afternoon of November 15, following exhibition from 
November. 11. 

In the Oriental group is a silk rug which belonged at one time to Abdul 
Hamid, Sultan of Turkey, which shows a strong French influence in its de- 
sign. Another interesting example of European influence is a Chinese copy 
of an English needlepoint rug, woven with bouquets of roses and green 


foliage on a cream ground. The Oriental rugs comprise a great variety of 


makes and range from scatter rugs to those of large room size. 

English rugs include a Victorian needlepoint rug of formal design, a hand- 
tufted needlework, adapted from an old Queen Anne brocade, and a hand- 
tufted carpet woven in Wilton, England, about one hundred and fifty 
years ago, an adaptation of eighteenth century Persian motifs. 


Gould Furniture ef Library 


HE distinguished English furniture collection of Howard Gould from 

his former residence at Mongewell Park, Wallingford, England, will be 
dispersed by his order at public sale on the afternoon of November 16 at 
the Parke-Bernet Galleries following exhibition daily except Sunday from 
November 9. The furniture comprises important examples of Elizabethan 
carved oak, William and Mary and Queen Anne walnut, Early Georgian 
and Chippendale mahogany. 

Two pairs of Chippendale mahogany and needlepoint armchairs are 
among the most important Chippendale pieces ever offered at public sale 
in this country, the frames dating to about 1760 are richly carved and the 
needlepoint, of yellow ground with petit-point cartouches. A George I| wal- 
nut love seat covered in beautiful eighteenth century needlpoint is repre- 
sentative of the best of pre-Chippendale. 

The French Gothic tapestry of the sale, dating to about 1510, is an alle- 
gory entitled Le Pére de famille. The figures are captioned in old French, 


and the design embodies millefleurs and animals. A Franco-Flemish Gothic 


tapestry represents the Seven Deadly Sms. 

The sporting library of Howard Gould will be dispersed at public sale at 
the Parke-Bernet Galleries, Thursday afternoon, November 14, following 
exhibition every weekday from November 9. The books comprising the 
library cover practically every subject of interest to sportsmen. 


The Widener Pictures 


(Continued from page 13) 


Meanwhile the people of this country owe him thanks for a magnificent 
gift, truly a gift to the nation. The great Gallery built by Mr. Mellon, 
given its first outside impetus toward a truly national status by the generous 
gift of Mr. Kress’ unmatched collection of [talian art, is now one of the 
world’s leading repositories of art—still able, in contrast to the others, 
safely to present its possessions to the nation. Let us hope that next March, 
when it will be ready for the public, it may yet do so for incalculable time 
to come. A, M, F. 
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Galleries 


Old & Modern Paintings 
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artists of note and promise. A unique 
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Paintings by 


GEORG MERKEL 


GALERIE ST. ETIENNE 
46 West 57th Street Circle 6-2193 





Ferargil Galleries 


Frederic Newlin Price 


63 East 57 St.. New York 





EXHIBITIONS 





GALLERY EXHIBITION 
ACA. <a W. So mre “ Joe Jones 
American Fine Arts, 215 W. 57 

Allied Artists of America: Paintings, 
American Place, Marin; O'Keeffe; 


509 Madison. . Dove: 


Arden, 460 Park S. Burlingame: Sculpture, Nov 
Argent, 42 W. 57 Knapp; Abbott; Dana: Paintings, 
Artists, 113 W. 13 Livingston; Roszak: Paintings, Nov. 


71 PRM... 4200 


Associated American, Cikovsky: Paintings, 
Babcock, 37 E. 57..X/X and XX Century American 
Barbizon-Plaza, 101 W. 58..American Veterans: Paintings, Nov 


Bignou, 32 E. 57 


Bland, 45 E. 57 Early American Prints, Paintings, t 
Bonestell, 106 E. 57.... lone Robinson: Paintings, t 


Brooklyn Museum 


Buchholz, 32 E. 57 ’ Franz Marc: Paintings, Nov 
Carstairs, 11 E. 57 .... Raffaelli: Paintings, t 
a a ae Care City Life in Sculpture, 


Columbia University, 1145 Amsterdam...Carnohan: Paintings, t 


Contemporary Arts, 38 W. 57........... V. Swann; Paintings, 
Downtown, 43 E. 51... Group Show: Paintings, Sculpture, 
Durand-Ruel, 12 E. 57............Paintings of Paris; Benefit, 
Durlacher, 11 E. 57.....Fourth Annual Exhibition: Drawings, 


460 Park William Draper: 
Ferargil, 63 E. 57.... Harold Weston: Paintings, 
Co a ek > ree Ruth P. Taylor: Paintings, 
Findlay, €9 E. 57 Clarence Bush: Paintings, Nov. 
a | ee ae are Modern French Painting 
Cinebore & Levy, 90. E68 cei vcccteeceade Federal New York, 
Grand Central, 15 Vanderbilt... British Artists in Service: Prints, 
Grand Central, Hotel Gotham......Group Showing: Paintings, 
Hammer, 682 Fifth .Russian Paintings, 
Harlow, Keppel, 670 Fifth Woiceske: Drawings, 
Harriman, 61 E. 57..... Courbet: Paintings, 
Holland House, 10 Rockefeller Pl J. Nicolas: Glass Murals, 
seein ce srk a ker eee E. H. Henrtci: Paintings, 
Kleemann, 38 E. 57.... Campuzano; Paintings, 
pds Paintings of London: Benefit, 
.Walt Dehner: Paintings, 

C. Duer: Decoupage 


Paintings, 


Hotel Pierre 
Knoedler, 14 E ; {eee 
i yi. 
Jones & Erwin, 15 E. 57.. 
15 E. 57 

Group Show: Abstract Paintings, § 
Lilienfeld, 21 E. 57 Contemporary 
Living Art, 36 Central Park W.. 


Kraushaar, 


Julien Levy, 
culpture, Nov 
Paintings, 
Murals, 


{ mericans 
.. Karin Leyden: 


peecrein, 12. Eo $7.05. 50450) {ntonio Martino; Paintings, Nov 
Matisse, 41 E. 57.... CER CaaS ....de Chirico: Paintings, 
Mayer, 41 E. 57 Frank Duncan: Paintings, 


PEPTOMTAN DRURBUIN i655 osc cteeh a seu es Carriage Designs, 


Midtown, 605 Mi idison.. Fle ‘tcher Martin: Paintings, 
Milch, 108 W. Allen T. Palmer: Paintings, 
Montross, 785 Fifth yore ..Gladys Rokos: Paintings, 
Morton, 130 W. 57...... Gregory Ivy: Paintings 


Museum of Costume Art, 630 Fifth. .Designs from Documents, 
Museum of Modern Art 


Frank Lloyd Wright; D. W 


Museum of N. Y. C.....Lintott: Drawings of the Philharmonic, 
Neumann, 543 Madison...... “Documents of Modern Painting,” 
No. Papsterical. (:. <4 Memorabilia of Presidential Campaigns, 
N. Y. Public Library, Fifth at 42........ Group Show: Prints, 
Nierendorf,. 18 E. $7... <6. c.0%..cs00s sss ee CRE Gee 


Non-Objective Paintings, 24 E. 54 
Ne 10 10 B50. ..54.. 
oy ae a Se res 
Partridge, 6 W. 50.. 
Passedoit, 121 E. 57..... 
Pen & Brush. 16 E. 10 .Members Group Show 
Se BO eee Group Show: Gouache Parntings, 
Pinacotheca, 77 Lexiietolt: io: occas ois cooing Benno. 
Primitive Arts, 54 Greenwich.. 
FGM. OOF POs vcs se ras aces 
Riverside, 310 Riverside. 
Robert-Lee, 69 E. 57 
Robinson, 126 E. 57.... 
St. Etienne, 46 W. 57 
pchdeter, OF &. $7.5... 
Schneider-Gabriel, 71 E. 57 


..American Paintings, 
desi: Show: Paintings, 
ie ae Glass, Ceramics, 
Old English Furniture, 
,* Creeft: 


Abstract & Semi-Abstract Paintin 
.M. Kantor: Paintings, 

.. Kawase Hasui: Prints, 
.Hovannes: Sculpture, 
Merkel: Paintings, 
Rete otd European Paintings, 
, es tee Group Show: Paintings, 


IN NEW YORK 


DURATION 
Paintings, Nov. 


Sculpture, to Nov. 12 
Paintings, to Dec. 11 


to Nov. 16 


to Nov. 17 
Paintings, to Nov. 30 


French Painters of the Romantic Period, Nov 

“History of Pressed Glass,” to Dec I 
to Nov. 16 
to Nov. 16 
to Nov. 16 


to Nov. 16 
to Nov. 30 


s, to Nov. 


. Griffith, Nov. 


Sculpture, Nov. 
Paintings, 


French Paintings from World's Fair, 


10-30 


12-23 


12-20 


11-Dec. 25 

12-30 
o Nov. 16 
o Nov. 16 
12-Dec. 7 
o Nov. 23 


o Nov. 15 


Nov. 11-23 
Nov. 11-23 
to Nov. 16 
12-Dec. 1 

15 
to Nov. 15 
to Dec. 1 
to Nov. 25 
to Nov. 16 
Nov. 11-30 
to Dec. 7 
to Nov. 16 
to Nov. 15 
to Nov. 16 
to Nov. 16 
to Nov. 23 


> to Nov. 28 


12-Dec 

Nov. 12-30 
to Nov. 16 
12-Dec. 1 
to Nov. 23 
to Nov. 16 
to Dec. 1 
Nov. 11-30 
to Nov 14 
to Nov. 23 
to Nov 10 
to Dec. 7 
13-Jan. 5 
to Dec. 1 
to Nov. 30 
to Dec. 2 
to Dec. 1 
, to Nov. 16 
to Nov. 16 
to Dec. 1 
to Nov. 23 
to Dec. 31 
18-Dec. 5 


to Nov 24 
to Nov. 30 
to Dec. 1 
gs, to Dec. 1 
to Nov. 23 
to Dec. 15 
to Nov. 16 
Nov. 11-30 
to Nov. 30 
to Nov. 16 
Nov. 18-30 


Schoenemann. 605 Madison..Lenssen; Frederickson: Paintings, to Nov. 30 
Se ES ee es ree aes Juliet Thompson: Paintings, to Nov. 16 
Studie Coit, 790. Ft, ...6. cess cas Group Show; Paintings, to Nov. 16 
Uptown, 249 West End............... Group Show: Paintings, to Nov. 15 
Vet FO Ps, RF. Pry whi wanes ews Christofanetti: Paintings, to Nov. 23 
VGRGGS, S000. BO. ins e see denne ccs .....N. Lorne: Paintings, to Nov. 23 
Wakefield, 64 E. 5 ...«eEdward Melcarth: Paintings, Nov. 11-23 
Walker, 108 E. 57..... John Edward Heliker: Paintings, Nov. 11-79 
Whitney Museum, a Oh 8 eee ae Mural Paintings, to Nov. 20 


Wildenstein, 19 E. 64......School of Fontaimebleau: 
Willard: a9 E.. iF .ssnccs ci esas. 


Paintings 


..David Smith: Medals, 


, to Nov. 30 


to Nov. 23 


NEWHOUSE 
GALLERIES 


INC 


PAINTINGS 


15 EAST 57th STREET 
New York 


460 PARK AVENUE GALLERY 


WILLIAM DRAPER 


NOVE Ww BER FEZ 







THE wo. 10 GALLERY 

(Ten Branches of American Fine Art) 

19 EAST 56TH STREET, NEW YORK 
announces with pleasure the first 
showing of member works, 
opening Saturday, November 9tt 


MEMBERS’ WORK ALWAYS ON VIEW 








JOHN EDWARD 
HELIKER 


11-29 


WALKER GALLERIES 


(tos East S7th Streast 





Nov. 









PAINTINGS BY 


NAOMI LORNE 


November 9? to 23 


GALLERIES 


VENDOM 59 W. 56 St. 


CONTEMPORARY 
AMERICAN PAINTINGS 


DREWES * FEININGER 
MOMMER e NORDFELDT 
November |2 to 30 


LILIENFELD GALLERIES 


21 EAST 57 STREET, NEW YORK 


JOHN LEVY 
GALLERIES, INC. 
Paintings 


11 East 57 Street * New York 


MODERN FRENCH PRINTS 


ORIGINAL ETCHINGS, LITHOGRAPHS, 


WOOD ENGRAVINGS, COLORED PRINTS 
FROM MANET TO PICASSO 


THE WHYTE GALLERY 
1707 H St., N.W., Washington, D. C, 


Ralph Hyman 


MUSEUM SILVER SHOP, INc. 


104 EAST 57 STREET 
NEW YORK 














WATER COLORS BY 


ALLEN INGLES 


PALMER 
MILC | 









GALLERIES 
108 West 57 St., N.Y. 
















JACQUES SELIGMANN 


& CO., INC. 









> EAST 57TH STREET 


PLAZA 3-0250 


